Hanrahan

ENGL 102
Spring 2009

English 102-13 & 102-15: Writing for the Humanities
Instructor: Dr. Heidi Hanrahan; hhanraha@shepherd.edu
Office Hours: MW 10:00-11:00, 1:00-2:00; TR 11:00-12:15, 2:00-3:00; F 10:00-11:00; and by appt.


Office Info: Knutti G20; ph. 876-5250
Course Website: http://webpages.shepherd.edu/hhanraha/courses/eng102/eng102s09.htm
“There is then creative reading as well as creative writing,” – Ralph Waldo Emerson

“To have great poets there must be great audiences too.” – Walt Whitman
The goal for English 102 is to continue to refine and develop skills from English 101. As we learn to analyze and respond to various literary genres (fiction, poetry, and drama) we will focus more on critical thinking, argument, and research writing. We will continue to talk about how good readers are good writers and how good writing involves planning, drafting, and revising. Ultimately, as you develop into strong, clear, academic writers, you will be able to translate the skills you’ve learned in this class into the writing you do in other college courses and in your life outside the university. 
Essential skills and outcomes to be acquired through the course include: 
1) an ability to render close textual analysis;

2) an ability to synthesize information from multiple texts;

3) an ability to render clear, cogent ideas;

4) an ability to structure well-developed essays, with thesis, textual support, and analysis;

5) an ability to correctly employ standard written English usage;

6) an ability to utilize effective research methodology and research paper skills;

7) an understanding of ethnic/cultural diversity;

8) an aesthetic and critical judgment for literature;

9) an ability to utilize basic technology to improve writing and thinking skills.
Texts: 
Arp, Thomas R. and Greg Johnson. Perrine’s Literature: Structure, Sounds, and Sense
Hacker, Diane. A Writer’s Reference
Satrapi, Marjane. Persepolis: The Story of a Childhood
Course Requirements: 
1. Reading Assignments: Good writers are good readers. You cannot expect to do well in class if you do not read the assigned texts. Do the reading for every class. Bring your books to class. You can expect regular (and very simple) reading quizzes. 
2. Short Writing Assignments/Homework: You will be assigned many short writing pieces throughout the semester. Failure to complete these will result in a reduction of your grade. Everything you hand in for this class (with the exception of work done during class time) must be typed. 
3. Formal Papers: You will write four longer papers in this class, including a close reading analysis paper, a brief critical review, a research paper, and a paper on drama. Specific information about each of these assignments will be given as we move through the semester.
4. In-Class Writing Leadership: Each class member will take a turn being the in-class writing leader. This person will bring in a topic based on the day’s reading for the class to write about for the first 10 minutes of class. The leader’s responsibilities for the day include: 1) bringing in a topic 2) sharing it with the class 3) keeping time, and finally, 4) leading a brief discussion of what the class wrote. 
5. Class Participation/Group Work/Workshop Participation: Again, bring your books with you to class every day. Turn off your cell phone and put them away. Make your voice heard in class. Speak up and tell us what you are thinking. This is one way for me to know you reading and doing the work. Just remember to be respectful of your classmates’ opinions. Throughout the semester, you will work in groups since this is one of the best ways to learn from each other. Before each formal paper is due we will devote class time to reading each other’s drafts and providing helpful advice. Do not miss these workshop days and do not show up without a draft. If you fail to produce a draft on the due date, you risk failing the class. 

Other Items of Note:

Attendance: In this class, attendance is crucial and missed class time cannot be made up. Therefore, you are allowed THREE absences. Any more will reduce your grade by one third a letter grade.  More than six absences and you risk failing the class. Additionally, being late to class is rude and disruptive. Don’t do it. If you are more than 10 minutes late to class twice, that will count as one absence. Finally, if you miss class it is your responsibility to contact me or a classmate to find out what you have missed before the next class meeting. An absence is not an excuse for being unprepared for the next class.
Cell phones: Put them away during class. If I see them on your desk, I’ll ask you to put them away. If I see you using them at all, I’ll ask you to leave and mark you absent for the day.

Email/Internet Access: Please activate your Shepherd email account as soon as possible and make sure you can get onto the internet. Email is usually the best way to get into contact with me—and I will use your Shepherd address. You will also find the course’s website and/or Sakai page helpful. If and when you do email me, please consider the way you present yourself in your messages.  Be sure to proofread your messages and make sure you use both proper grammar and punctuation.
Academic Honor: Plagiarism (passing someone else’s work off as your own or failing to correctly cite someone else’s work) and cheating will not be tolerated. All violations of the Student Conduct Code will be reported. Some simple advice: if you have any questions or are unsure about citing something, see me. 

Turnitin: All students must upload their papers to turnitin.com before I will even begin to grade the hard copies and papers will not be considered “handed in” until copies have been uploaded to the site. Before Tuesday, January 27, please set up a user profile at turnitin.com by visiting www.turnitin.com and clicking on the New User link in the upper right-hand corner.  After the new user profile has been created, you must enroll in this course using the following information: Course ID: 2543320, Password: othello
The Academic Support Center: Please consider taking advantage of this great resource, located in Knutti 114. You can (and should) schedule appointments with friendly and capable tutors in advance. Tutors can help you at any stage of an assignment, from planning early drafts to revising final copies.
Grade Breakdown: 
Close Textual Analysis Paper: 15%
Short Critical Essay: 15%

Research Paper: 20%

Drama Paper: 15%

Quizzes & In-Class Writing Leadership: 20%

Other Short Assignments: 15%
Course Schedule
Subject to revision

T 1/13: Introduction to the course

R 1/15: Introduce Close Textual Analysis Paper; Arp, 61-67; Faulkner, “A Rose For Emily” (526); Hacker, L1-L9
T 1/20: Arp, 1-7, 10-15, 103-111; O’Connor, “A Good Man is Hard to Find” (420); Poe, “The Cask of Amontillado” (617); Hacker, L9-L12 

R 1/22: Arp 161-166, 284-295; Oates, “Where Are You Going, Where Have You Been?” (469); Hacker, L12-L22
T 1/27: Make sure you have enrolled at our turnitin site by today. Arp 191-198, 236-243; Jackson, “The Lottery” (261); Joyce, “Araby” (403) 

R 1/29: Arp, 334-338; Lahiri, “Interpreter of Maladies” (141); Hacker L27-L30
T 2/3: Arp 16-31; Workshop Close Textual Analysis Paper; bring two copies of draft to class
R 2/5: Close Textual Analysis Papers due in class; Introduce Short Critical Essay; Arp 633-641 (also read poems in this section); Shakespeare, “Shall I compare thee to a summer’s day?” (642); Williams, “The Red Wheelbarrow” (647); Hughes, “Suicide’s Note” (649)

T 2/10: Arp 655-664, 674-680 (also read poems in these sections); Collins, “Introduction to Poetry” (723); Hughes, “Theme for English B” (976); Bishop, “One Art” (686)

R 2/12: Arp 689-692 (also read poems in this section); Dickinson, “I felt a Funeral, in my Brain” (695); Dickinson, “It Sifts from Leaden Sieves” (707); Frost, “Design” (790); Whitman, “A Noiseless Patient Spider” (727)
T 2/17: Donne, “A Valediction: Forbidding Mourning,” “The Flea” (720, 812); Marvell, “To His Coy Mistress” (721); Braekman, “Marvell’s Coy Mistress Finding Rubies” (available online)
R 2/19: Hughes, “Harlem” (705); Frost, “The Road Not Taken,” “Mending Wall” (725, 965)
T 2/24: Arp 800-806; Cullen, “Incident” (752); Dickinson, “‘Faith’ is a fine invention” (791); Keats, “Ode on a Grecian Urn” (917)  

R 2/26: Workshop Short Critical Essays in class; bring two copies of draft to class 

T 3/3: Short Critical Essays due in class; Introduce Research Paper; Dickinson, “I heard a Fly buzz—when I died” (869); Browning, “My Last Duchess” (768); Auden, “Musée des Beaux Arts” (943)

R 3/5: Satrapi, Persepolis, 1-61
T 3/10: Persepolis, 62-end
R 3/12: Library Research Day
T 3/17 and R 3/19: No Classes—Enjoy your Spring Break! 

T 3/24: Arp, 1023-1038; Glaspell, “Trifles” (1029); Hacker, L31-35
R 3/26: Martin, “Beauty” (1046)
T 3/31 and R 4/2: Meet with instructor for conferences 

T 4/7: Workshop Research Papers in class; bring two copies of draft to class

R 4/9: Research Papers due in class; Williams, “The Glass Menagerie” (1153)

T 4/14: Introduce Drama Paper; Shakespeare, Othello, The Moor of Venice, Act I (1273-1293)
R 4/16: Othello, Acts II & III (1293-1334)
T 4/21: Othello, Acts IV & V (1334-1351)

R 4/23:  No Class—Enjoy your Spring Weekend Recess!
T 4/28: Workshop Drama Papers in class; bring two copies of draft to class 

R 4/30: Drama Papers due in class 

