Hanrahan

ENGL 204
Spring 2009

English 204-01: Survey of American Literature

Instructor: Dr. Heidi Hanrahan; hhanraha@shepherd.edu
Office Hours: MW 10:00-11:00, 1:00-2:00; TR 11:00-12:15, 2:00-3:00; F 10:00-11:00; and by appt.
Office Info: Knutti G20; ph. 876-5250

Course Website: http://webpages.shepherd.edu/hhanraha/courses/eng204/eng204s09.htm 
“We must consider that we shall be as a city upon a hill.” – John Winthrop

“I am obnoxious to each carping tongue / Who says my hand a needle better fits.” – Anne Bradstreet

“You have seen how a man was made a slave; you shall see how a slave was made a man.”



 – Frederick Douglass


Course Summary and Learning Goals:

Our objective in English 204 is to introduce you to representative writings from the geographical area that would become known as the United States, from the time of European exploration through present day. The above quotations, representing a diverse range of authors and genres, provide just a sampling of the wide expanse of American literature. Consequently, this course emphasizes the ongoing conversations on the important issues of the age: identity (both national and individual), art and aesthetics, and spirituality and religion. 

In addition to reading well-known canonical works, we will listen to competing voices and see how class, gender, sexuality and race influence and inform each aspect of what would become American culture. How, for instance, does a leader like John Smith imagine and create identity in the new world, and how do writers like the Phillis Wheatley respond to these ideas? How is the transcendental philosophy articulated by Ralph Waldo Emerson and Henry David Thoreau reinterpreted by women writers like Harriet Beecher Stowe or African Americans like Frederick Douglass? And how do the writers of the twentieth century (and beyond) continue to explore questions of identity, freedom, and society in an ever-changing nation? In general, how does this multiplicity of voices complicate and enhance what we mean when we talk about American literature? These questions will guide us through our course.   

Essential skills and outcomes to be acquired through the course include:
1) An ability to render close textual analysis

2) An ability to synthesize information from multiple texts

3) An ability to render clear, cogent ideas

4) An ability to structure well-developed essays, with thesis, textual support, and analysis

5) An ability to correctly employ standard written English usage

6) An understanding of ethnic/critical diversity

7) An aesthetic and critical judgment for literature

8) A concept of chronology associated with literary periods

9) An understanding of the inter-relationship of the arts, history, and philosophy through the study of literature
Text:
Baym, Nina, editor. The Norton Anthology of American Literature: Shorter Seventh Edition

Course Requirements: 
1. Reading Assignments: Obviously, we will do quite a bit of reading in this class, so it is important to keep up with class assignments and take the time to read carefully and thoroughly. Since we will only meet twice a week, we’ll move through writers and periods very quickly and it is essential for you to keep up with your reading.
2. Critical Analysis Essay: You will write one 6-8 page critical analysis essay using at least two secondary sources. Specific information about this paper will be given at a later date.
3. Reading Quizzes: Regular (and very simple) quizzes will be given to check that students are keeping up with the reading.  

4. Participation: Participation in class discussions, combined with regular attendance, is a key to success in this class. Even if you are bit shy, try to speak up and make your opinions and ideas heard. Just as important as speaking, of course, is active and respectful listening.  
5. Midterm and Final Exam: There will be a midterm and a final exam, designed to help you synthesize the materials and show your ability to discuss them in an intelligent, coherent, and creative matter.

Other Items to Note:

Attendance: In this class, attendance is crucial and missed class time cannot be made up. Therefore, you are allowed THREE absences. Any more will reduce your grade by one third a letter grade.  More than six absences and you will fail the class. Additionally, being late to class is rude and disruptive. Don’t do it. If you are more than 10 minutes late to class twice, that will count as one absence. Finally, if you miss class it is your responsibility to contact me or a classmate to find out what you have missed before the next class meeting.  An absence is not an excuse for being unprepared for the next class. 

Cell phones: Put them away during class. If I see them on your desk, I’ll ask you to put them away. If I see you using them at all, I’ll ask you to leave and mark you absent for the day.
Email/Internet Access: Please activate your Shepherd email account as soon as possible and make sure you can get onto the internet. Email is usually the best way to get into contact with me—and I will use your Shepherd address. You will also find the course’s website and/or Sakai page helpful. If and when you do email me, please consider the way you present yourself in your messages.  Be sure to proofread your messages and make sure you use both proper grammar and punctuation.
Conferences/Office Hours: Remember that I am available during my office hours (and alternative times, if necessary) if you have questions about the course or your status in it. 
Academic Honor: Plagiarism (passing someone else’s work off as your own or failing to correctly cite someone else’s work) and cheating will not be tolerated. All violations of the Student Conduct Code will be reported. Some simple advice: if you have any questions or are unsure about citing something, see me. 
Turnitin: All students must upload their papers to turnitin.com before I will even begin to grade the hard copies and papers will not be considered “handed in” until copies have been uploaded to the site. Before Monday, January 26, please set up a user profile at turnitin.com by visiting www.turnitin.com and clicking on the New User link in the upper right-hand corner.  After the new user profile has been created, you must enroll in this course using the following information: Course ID: 2543319, Password: bradstreet
The Academic Support Center: Please consider taking advantage of this great resource, located in Knutti 114.  You can (and should) schedule appointments with friendly and capable tutors in advance.  Tutors can help you at any stage of an assignment, from planning early drafts to revising final copies.

Grading Breakdown: 
25%: Quizzes

25%: Critical Analysis Paper

25%: Midterm Exam

25%: Final Exam
Course Schedule

Subject to revision

Always read the introduction to individual writers or selections, and the general introductions to the periods.

M 1/12: Introduction to the course

W 1/14: “The Iroquois Creation Story,” “The Story of Creation” (17-24) 

F 1/16: John Smith, “The General History of Virginia, New England, and the Summer Isles,” “A Description of New England” (43-57) 

M 1/19: No Class—MLK Day

W 1/21:  Anne Bradstreet, “The Author to Her Book,” “To My Dear and Loving Husband,” “Here Follows Some Verses upon the Burning of our House” (97-110); Edward Taylor, “Prologue,” “Meditation 8,” “Upon Wedlock, and Death of Children” (134-141); 
F 1/23: Edward Taylor, continued; Phillis Wheatley, “On Being Brought from Africa to America,” “To the University of Cambridge, in New England” (419-421)

M 1/26: Make sure you have enrolled at our turnitin site by today. Benjamin Franklin, “The Way to Wealth,” Selections from The Autobiography, (218-226, 280-292)
W 1/28: Ralph Waldo Emerson, “Self-Reliance” (532-550)

F 1/30: Henry David Thoreau, Selections from Walden (844-854, 867-896)

M 2/2: Walden continued (896-920)

W 2/4: Nathaniel Hawthorne, “The Minister’s Black Veil,” “The Birthmark” (622-643) 

F 2/6: Edgar Allan Poe, “The Raven,” “The Philosophy of Composition” (671-678, 724-732)

M 2/9: Edgar Allan Poe, “The Tell-Tale Heart,” “The Black Cat” (702-711) 

W 2/11: Herman Melville, “Bartleby, the Scrivener” (1089-1118)
F 2/13: Frederick Douglass, Selections from Narrative of the Life of Frederick Douglass (920-937, 944-950, 953-963) 

M 2/16: Harriet Beecher Stowe, Selections from Uncle Tom’s Cabin (764-799)

W 2/18: Walt Whitman, Selections from “Song of Myself,” “Out of the Cradle Endlessly Rocking,” “When I Heard the Learn’d Astronomer” (1011-1055, 1062-1067)

F 2/20: Emily Dickinson, “‘Faith’ is a fine invention,” “Some keep the Sabbath going to Church,” “Wild Nights—Wild Nights!,” “A Bird came down the Walk,” “After great pain, a formal feeling comes,” “The Soul selects her own Society,” “I heard a Fly buzz—when I died,” “Much Madness is Divinest Sense” (1197-1216)

M 2/23: Dickinson discussion continued
W 2/25: Review for Midterm
F 2/27: Review for Midterm

M 3/2: Midterm exam
W 3/4: Mary Wilkins Freeman, “A New England Nun” (1619-1628)

F 3/6: Kate Chopin, “At the ‘Cadian Ball,” “The Storm,” “Desiree’s Baby” (1602-1615)

M 3/9: Chopin, “Desiree’s Baby” (1615-1619)
W 3/11: Charlotte Perkins Gilman, “The Yellow Wallpaper” (1682-1695)

F 3/13: No Class—Dr. Hanrahan at a conference
M 3/16, W 3/18, F 3/19: No Classes—Enjoy your Spring Break!  
M 3/23: Jack London, “To Build a Fire” (1825-1836)

W 3/25: Robert Frost, “Mending Wall,” “The Road Not Taken,” “The Death of the Hired Man,” “Design” (1951-1964)

F 3/27: T.S. Eliot, “The Love Song of J. Alfred Prufrock” (2037-2042)

M 3/30: Ezra Pound, “In a Station of the Metro,” “The River-Merchant’s Wife: A Letter” (2018-2022); William Carlos Williams, “The Young Housewife,” “The Red Wheelbarrow,” “This is Just to Say” (2007-2014)

W 4/1: Langston Hughes, “Mother to Son,” “I, Too,” “Song for a Dark Girl,” (2263-2268); Countee Cullen, “Yet Do I Marvel,” “Incident” (2283-2284)

F 4/3: Richard Wright, “The Man Who Was Almost a Man” (2287-2297) 

M 4/6: Elizabeth Bishop, “One Art” (2407); Adrienne Rich, “Diving into the Wreck” (2626-2628);

Sylvia Plath, “Daddy” (2651-2658) 

W 4/8: William Faulkner, “A Rose for Emily” (2216-2224)
F 4/10: Flannery O’Connor, “Good Country People” (2568-2583)

M 4/13: Tennessee Williams, “A Streetcar Named Desire” (2334-2398) 

W 4/15: “Streetcar” discussion continued 

F 4/17: Allen Ginsberg, “A Supermarket in California” (2601)

M 4/20: Gwendolyn Brooks, “kitchenette building,” “the mother,” “We Real Cool” (2537-2540)

W 4/22: Maxine Hong Kingston, “No Name Woman” (2743-2753); Essays due in class and electronic copies due on turnitin.com
F 4/24: No Class—Enjoy your Spring Weekend Recess

M 4/27: Jhumpa Lahiri, “Sexy” (2857-2874)

W 4/29: Review for final exam

F 5/1: Review for final exam

W 5/6: Final Exam, 9:00-11:00
