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   Virginia Woolf (1882-1941)                           

             Adrienne Rich (1929-)
  WOMEN IN THE ARTS AND LITERATURE: A DIFFERENT VOICE 

ENGL 366Gateway
WOMEN IN THE ARTS AND LITERATURE is a course designed to explore and evaluate the contributions made by women in the literary, visual, and musical arts, from the Middle Ages to present, with primary emphasis on exploring the dimensions of creativity and the nature and essence of woman as artist.  ENGL 366 is structured with an interdisciplinary approach and set within a literary criticism context, provided principally by Virginia Woolf and Adrienne Rich,  that is both thematically and chronologically organized.  Women and the Arts and Literature examines the obstacles faced by women artists in past centuries and the social forces which have shaped and continue to shape their art; students will thus be exposed to the work of those women firmly established in the fields of music, visual art, and literature and also some artists forgotten or omitted from traditional canons.  All discussions will, however, be framed within a literary context and within a context of Contemporary and Modernist literary criticism.  Please note that the term “patriarchy” denotes a political construct, which molds the lives of both males and females; the word does not signify “male,” “man,” etc.  Because this is a Gateway course, students will also experience a number of performances, special exhibits and events in the Washington and local areas.  These required events constitute an integral part of the course and must be attended (see Evaluation below).

INTENDED STUDENT OUTCOMES: 

Rendering close textual analysis;

Synthesizing information from multiple texts and developing critical thinking skills;

Rendering clear, cogent ideas in both written and oral English (NCTE 3.2);

Structuring well-developed essays, with thesis, textual support and analysis in standard written English (NCTE 3.1, 3.2);

Developing oral skills (NCTE 3.2);

Developing skills in the use of technology (NCTE 3.6.3);

Developing a knowledge of an extensive range of literature (NCTE 3.5);

Understanding  the interconnection between the arts and literature;
Developing an aesthetic and critical judgment of literature and the arts;

Understanding ethnic/cultural diversity;

Understanding and applying  a variety of critical approaches to literature (gynocritical, deconstruction, new critical, Marxist, archetypal, and reader response theories); 

Utilizing Gateway Program resources to connect museum, theater, dance, and musical performance to course content;

Developing an appreciation  for a core of women writers, musical composers, and visual artists;
Understanding of those gender dynamics (past and present) informing and influencing culture and society today (NCTE 2.5).
TEXTS AND MATERIALS:  The Norton Anthology of Literature by Women, Gilbert and Gubar (3rd edition); Carol Gilligan’s In a Different Voice; Virginia Woolf's To the Light House (Harvest) and Women and  Writing (Harvest); Margaret Drabble's The Waterfall  (Penguin); Adrienne Rich's On Lies, Secrets, and Silences (Norton); Whitney Chadwick's Women, Art, and Society (Thames and Hudson); Zelda Fitzgerald’s Save Me the Waltz and F. Scott Fitzgerald’s Tender Is the Night.

COURSE CONTENT:
January 11:  Introduction to Women in the Arts and Literature

"Literature of the Middle Ages and the Renaissance" (Gilbert & Gubar I.1-17)
January 13/18:  Women, Writing, and the Arts: A Different Voice? 

Carol Gilligan’s A Different Voice 
January 20-February 1:  Myths, Legends, and Minefields 
  1-20
Adrienne Rich's "Diving into the Wreck" (II.962, 970)
  
Aemilia Lanyer's "Eve's Apology" (I.82, 85)

Elizabeth Cady Stanton’s Woman’s Bible and Revisionist Mythmaking
  1-25
Adrienne Rich's "When We Dead Awaken" (LSS 33)

 
"Ave/Eva": The Image of Woman in Renaissance Art

  1-27
Whitney Chadwick's Women, Art, and Society Preface, Introduction, & ch. 1
  2-1
♠Hildegard of Bingen, Symphony of the World


Virginia Woolf's Women and Writing, (43-64, 68-76)
January 18-March 6: Cymbeline, Shakespeare Theatre (see culture points list for cheap ticket information,  http://www.shakespearetheatre.org/plays/next_season.aspx)

 January 25-March 18: The Comedy of Errors    (see  http://www.folger.edu/whatsontype.cfm?wotypeid=2)   
February 3-10: The Mask
  2-3
"Literature of the 17th and 18th Centuries"  (Gilbert & Gubar I.123-144)


Adrienne Rich's "The Tensions of Anne Bradstreet" (LSS 21)


Anne Bradstreet's "Prologue" (I.144, 147), "In Honor of . . . Elizabeth" (I.148)
  2-8
Virginia Woolf's "The Duchess of Newcastle” (WW 79)
Margaret Cavendish, Duchess of Newcastle’s “The Poetess’s Hasty Resolution” and “An Excuse for So Much Writ upon my Verses” (I.160-161)

  2-10
Virginia Woolf's "Aphra Behn" (WW 89)


Aphra Behn's "The Willing Mistress" (I.178, 180) and “The Disappointment” (I.181)
*February 3: Critical Abstract Due (See Selected Criticism on Sakai Resources Link)
~February 4, 5, 6, 11, 12, 13 Candid by Bernstein, Opera Theater, Frank, 8:00 p.m., 3:00 p.m. Sunday matinees, http://www.shepherd.edu/musicweb/concerts.html 
~ February 11, Good Hair, Shepherdstown Film Society and Black History, Reynolds, free admission,

  http://www.shepherdstownfilmsociety.org/index.html 
~February 12: Voices 8, 8:00 p.m., Frank, see Friends of Music, see  http://www.sufom.org/concerts.html 

February 15:  Revisionist Myth-Making: Gentileschi  
  2-15
The Visual Art of Artemisia Gentileschi 

"The Renaissance Ideal" & "The Other Renaissance" (Chadwick)
  2-17  
Test 1

~February 18, Serial Mom, Shepherdstown Film Society and Black History, Reynolds, free admission,

  http://www.shepherdstownfilmsociety.org/index.html
February 22-24: Establishing Cannons and Burying Women Artists 

  2-22
"Amateurs and Academics" & "Sex, Class, and Power in Victorian England" (Chadwick)

  2-24
“Art in the Nineteenth Century" & "Separate but Unequal" (Chadwick)


♠Selma Hayek’s Frida

March 1: The Female Artist and the Self
  3-1
"Cassatt: Portrait of an Artist"


Kate Chopin’s The Awakening and the Woman Artist (I.1251, 1253)
March 3: The Female Artist, Madness, and Writing a Woman's Life
  3-3
Charlotte Gilman's "The Yellow Wallpaper" (I.1388, 1392))    

♠Camile Claudel
March 8: Zelda and Scott Fitzgerald, the Beautiful and the Damned

  3-8
"Friend Husband's Latest" and Save Me the Waltz
  
Tender Is the Night


The Visual Art of Zelda Fitzgerald

March 10:  Writing the Body Politic
  3-10
Adrienne Rich's "Anne Sexton" (LSS 121) 


Anne Sexton's "In Celebration of My Uterus" (II.918), "Sylvia's Death” (II.923)
Sylvia Plath's "Lady Lazarus" (II.1044, 1062), "The Colossus" (II.1048),"Daddy" (II.1057), "Words" (II.1064)
  
♠Gwyneth Paltro and Blithe Danner in Sylvia 
~March 11, And God Created Woman, Shepherdstown Film Society and Black History, Reynolds, free admission,

  http://www.shepherdstownfilmsociety.org/index.html
~March 12:  Two Rivers Chamber Orchestra, 8:00  p.m., Reynolds, see  http://www.sufom.org/concerts.html 
~March 19: Upper Potomac Celtic Concert, All Along the Appalachians, see http://www.shepherd.edu/passweb/  
March 24-31:   Women Composers: Redefining Musicology

Women Composers: A Lost Tradition Found 

Representative Survey of Women Composers: Hildegard of Bingen, Francesca Caccini, Elizabeth Jacquet de la Guerre, Marianne Martines, Franny Mendelssohn Hensel, Cara Wieck Schumann (see CD)
*March 25: National Museum of Women in the Arts Tour of permanent collection and special exhibits and Wilde’s An Ideal Husband at Shakespeare Theatre’s Sydney Harmon Hall, http://www.shakespearetheatre.org/plays/next_season.aspx
~March 25, Belle de Jour, Shepherdstown Film Society and Black History, Reynolds, free admission,

  http://www.shepherdstownfilmsociety.org/index.html
~April 1, Marty, Shepherdstown Film Society and Black History, Reynolds, free admission,

  http://www.shepherdstownfilmsociety.org/index.html
~April 2: Three Sopranos, 8:00 p.m., Frank, see  http://www.sufom.org/concerts.html 
April 5: Redefining Musicology Essay Due
April 5-12: The Music of Verse and Shakespeare's Sisters

Virginia Woolf’s “Aurora Leigh” (WW 133)

  4-5
Elizabeth Barrett Browning’s Aurora Leigh, a Kunstlerroman (I.521, 542)


Adrienne Rich's "Power and Danger" (LSS 247) and "Vesuvius at Home" (LSS 157)

   4-7 
Emily Dickinson's Letters (I.1037, 1072, 1073, 1074, 1075)



"Tell all Truth" (I.1065)




"They shut me up in prose" (I.1052)




"I'm nobody" (1043)




“Much madness is divinest Sense" (I.1057)




"I Think I Was Enchanted" (I.1058)




"Publication--Is the Auction"  (I.1062)




"Dare You See A Soul at White Heat?"  (I.1050)




"This Is My Letter to the World" (I.1055)

Adrienne Rich's "I Am in Danger—Sir"  (II.969)

Virginia Woolf's "I Am Christina Rossetti"(WW 161)

  4-12
Christina Rossetti's "In Artist's Studio" (I.1076, 1100) & "Goblin Market" (I.1089)
*April 8: Dawn Upshaw Sings Mahler, National Symphony, Kennedy Center, http://www.kennedy-center.org/programs/  
April 14-19:  Woman/Artist: Either/Or?
  4-14
"Women and Creativity,"  #225; Adrienne Rich's "Motherhood  in Bondage" (LSS 195)


Willa Cather's "Coming, Aphrodite" (II.91, 93)
  4-19
Virginia Woolf's "A Room of One's Own" (II.212, 237) & To the Lighthouse

♠The War Within: A Portrait of Virginia Woolf

April 19: Critical Essay Due
April  26,:   The Blank Page 

Isak Dinesen's "The Blank Page"  (II.274, 276)


Alice Walker's "In Search . . . Gardens"  (II.1295, 1296)


"Modernist Representation: The Female Body" (Chadwick 279)
April 28:  The Power and the Word

Margaret Drabble's The Waterfall

             "Gender, Race, and Modernism" (Chadwick 316)
*April 29: Tour National Gallery and  Arena Stage Performance of Lynn Nottage’s Ruined (Fichandler, Maine Ave., Dine in the Area), http://www.arenastage.org/shows-tickets/the-season/  
~April 30-May 1: Haydn’s Creation,  Frank Theater, 8:00 p.m.  
Exam

METHOD OF EVALUATION:  Students will write three formal essays (MLA style)—2-3 page critical abstract on a work of criticism from the Selected Criticism list (see webct Tools), 2-3 page essay on redefining musicology, and conference-style 8-10 page original critical essay on a work of fiction or poetry (see Selected Reading List at webct Tools). Also required are written responses (5 activity abstracts) to the 3 Washington field trips and 2 Shepherd events (concerts, lectures, movies, or plays), as well as a comprehensive final exam.  Students are expected to participate in classroom and web discussion. The grades will be averaged together according to the following scale: critical abstract = 1/9; musicology essay = 1/9; literary essay = 2/9; average of daily grades, class and electronic participation, and activity responses = 1/9; test 1= 2/9; exam = 2/9. Class attendance and field trip attendance are mandatory; there will be no extraneous make-up work for missed field trips; students will be responsible for purchasing tickets and making travel arrangements if Gateway events are missed. Students must notify the instructor prior to any missed Gateway event.  All written work outside of class will be computer drafted to ensure a polished product and facilitate revision (MLA style).  All essays will be revised after teacher editing before grade is recorded. 
PLAGIARISM (using another's words or ideas without proper crediting) or cheating of any kind will result in a zero on the assignment, potential failure of the course and expulsion from the University—see the University policy on plagiarism (page 155 of the Student Handbook, accessible at http://www.shepherd.edu/students/studenthandbook.pdf).  All incidences of plagiarism are required to be reported to Dave Cole, the Assistant Dean of Students and expulsion from the University is likely.  All assignments should be downloaded from Sakai, and students should regularly check the web discussion room (at least once or twice a week).  Make-up work will be administered on a day set aside at the end of the semester and allowed only if absences are excused; students should contact the professor in advance of an absence at sshurbut@shepherd.edu  (or notify the English Department secretary, X-5220) and present a doctor's note if excuses are to be judged credible; grades taken on a day of an unexcused absence will be recorded as 0.  Cell phones should be turned off; texting and phone use is not allowed in class.

 *3Required Fieldtrip Gateway Assignments (Students must make-up these events on their own time if missed—tickets will not be provided.) ~Optional Events (2 Required—student’s choice with only one movie possible) 
