WILLIAM (1770-1850) & DOROTHY (1771-1855) WORDSWORTH, AND S. T. COLERIDGE (1772-1834): "The Lake Poets"
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Dove Cottage, Grasmere
Read the introduction to the Lake Poets—William Wordsworth (1770-1850), Dorothy Wordsworth (1771-1855) and Samuel Taylor Coleridge (1772-1834)—in the Norton text or see the links at http://en.wikipedia.org/wiki/William_Wordsworth, http://en.wikipedia.org/wiki/Swiss_Alps,  http://www.timetravel-britain.com/06/Oct/wordsworth.shtml, http://en.wikipedia.org/wiki/Snowdon, http://www.english-lakes.com/william_wordsworth.html,  http://en.wikipedia.org/wiki/Dorothy_Wordsworth,  http://en.wikipedia.org/wiki/Mary_Wollstonecraft and http://en.wikipedia.org/wiki/Samuel_Taylor_Coleridge.

1.  Read “My Heart Leaps Up” and “Intimations of Immortality” in your Norton text or at http://oldpoetry.com/opoem/3295-William-Wordsworth-My-Heart-Leaps-Up and   http://rpo.library.utoronto.ca/poem/2352.html.  What does Wordsworth mean by the child being “father” of the man?  What is the connection with “My Heart” and "Intimations Ode"?  Note the structure of this, Wordsworth’s most famous ode.  The poem has often been explicated by critics who find that Wordsworth’s use of the “light” image enhances the poem’s NeoPlatonic meaning.  What are the Platonic ideas in the poem? See http://en.wikipedia.org/wiki/Platonism for a discussion of Platonism.  The last verse is rife with what Keats would have called the “material sublime.”  How does “place” inform the poem in terms of the “sublime”?  Literary critic Lionel Trilling says the poem is about "growing up" not "growing old"; how so? See also Thomas Cole’s Voyage of Life at http://en.wikipedia.org/wiki/The_Voyage_of_Life.

2.  Read excerpts from The Prelude, Wordsworth’s magnum opus (http://www.bartleby.com/145/wordchrono.html): Book 1, “Introduction, Childhood, and School-time” (lines 1-415); Book II, “School-time continued” (lines 198-325); Book IV, “Walk Home from Dance” (lines 255-357); Book V, “The Dream of the Arab” (lines 45-142); Book VI, “Crossing Simplon Pass” (lines 525-642); Book 11, “France and Breakdown” (lines 279-365); Book 12, “Imagination and Taste, Impaired and Restored” (lines 208-335), Book XIV, “Mount Snowdon” (lines 1-455).  Read this work as a kunstlerroman or “artist’s” coming of age story. Mark the Transcendental and Romantic themes and ideas as you read.


3.  Read "The World Is Too Much with Us" in your Norton text or at http://rpo.library.utoronto.ca/poem/2380.html.  What type of poem is this?  What does the poet mean by the title?  Why does he say he'd rather be “a pagan” than civilized and refined; what advantage does a pagan have over a civilized person in terms of interacting with Nature and the spiritual world?  

4.  Read “Mutability” in your Norton text or at http://rpo.library.utoronto.ca/poem/2347.html.  Note this famous painting by the Hudson River painter Thomas Cole (http://en.wikipedia.org/wiki/Thomas_Cole); what is the connection between the painting and the poem? 

The Ruined Tower







   William Wordsworth    
Dorothy Wordsworth
       Samuel Taylor Coleridge

6.  Read the Lucy Poems in your Norton text or at http://www.bartleby.com/145/wordchrono.html (“Strange Fits of Passion,” “She Dwelt Amonth the Untrodden Ways,” “Three Years She Grew,” “A Slumber Did My Spirit,” “I Travelled among Unknown Men,”)     These five poems are usually grouped together; speculate on who "Lucy" might be.  Notice the "lunar" imagery associated with Lucy—what are the associations with the moon?  How is "nature" associated with Lucy?  Note these visuals of Grasmere where Dorothy and her brother lived— http://en.wikipedia.org/wiki/Grasmere.   

Read the following selections from Dorothy’s Grasmere Journal; what do they tell you about her relationship with her brother, his work, and their creative life in the Lake District?

a) Friday 3 October 1800, Grasmere
“Very rainy all the morning. Wm. walked to Ambleside after dinner. I went with him part of the way. He talked much about the object of  his essay for the second volume of " L. B." . . . When William and I returned from accompanying Jones, we met an old man almost double. He had on a coat, thrown over his shoulders, above his waistcoat and coat. Under this he carried a bundle, and had an apron on and a night-cap. His face was interesting. He had dark eyes and a long nose. John, who afterwards met him at Wytheburn, took him for a Jew. He was of Scotch parents, but had been born in the army. He had had a wife, and " she was a good woman, and it pleased God to bless us with ten children. All these were dead but one, of whom he had not heard for many years, a sailor. His trade was to gather leeches, but now leeches were scarce, and he had not strength for it. He lived by begging, and was making his way to Carlisle, where he should buy a few godly books to sell. He said leeches were very scarce, partly owing to this dry season, but many years they have been scarce. He supposed it owing to their being much sought after, that they did not breed fast, and were of slow growth. Leeches were formerly 2s. 6d. per 100; they are now 303. He had been hurt in driving a cart, his leg broken, his body driven over, his skull fractured. He felt no pain till he recovered from his first insensibility. It was then late in the evening, when the light was just going away.”


b) Saturday 12 December 1801, Grasmere

“Snow upon the ground. . . .  All looked cheerful and bright. Helm Crag rose very bold and craggy, a Being by itself, and behind it was the large ridge of mountain, smooth as marble and snow white. All the mountains looked like solid stone, on our left, going from Grasmere, i.e. White Moss and Nab Scar. The snow hid all the grass, and all signs of vegetation, and the rocks showed themselves boldly everywhere, and seemed more stony than rock or stone. The birches on the crags beautiful, red brown and glittering. The ashes glittering spears with their up-right stems. The hips very beautiful, and so good ! ! and, dear Coleridge !”

c) Friday 3 April 1802, Grasmere 

“It being a beautiful morning we set off at 1 o'clock, intending to stay out of doors all the morning. We went towards Rydale, and before we got to Tom Dawson's we determined to go under Nab Scar. Thither we went The sun shone, and we were lazy. Coleridge pitched upon several places to sit down upon, but we could not be all of one mind respecting sun and shade, so we pushed on to the foot of the Scar. It was very grand when we looked up, very stony, here and there a budding tree. William observed that the umbrella yew tree, that breasts the wind, had lost its character as a tree, and had become something like to solid wood, Coleridge and I pushed on before. We left William sitting on the stones, feasting with silence ; and Coleridge and I sat down upon a rocky seat a couch it might be under the bower of William's eglantine, Andrew's Broom. He was below us, and we could see him. He came to us, and repeated his poem while we sate beside him upon the ground. He had made himself a seat in the crumbling ground. Afterwards we lingered long, looking into the vales ; Ambleside vale, with the copses, the village under the hill, and the green fields; Rydale, with a lake all alive and glittering, yet but little stirred by breezes ; and our dear Grasmere, making a little round lake of nature's own, with never a house, never a green field, but the copses and the bare hills enclosing it, and the river flowing out of it. Above rose the Coniston Fells, in their own shape and colour not man's hills, but all for themselves, the sky and the clouds, and a few wild creatures. C. went to search for something new. We saw him climbing up towards a rock. He called us, and we found him in a bower.”

d) Tuesday 12 May 1802, Grasmere

“Though William went to bed nervous, and jaded in the extreme, he rose refreshed. I wrote out The Leech Gatherer for him, which he had begun the night before, and of which he wrote several stanzas in bed this morning. [They started to walk to Wytheburn.] It was very hot. . . . We rested several times by the way, read, and repeated The Leech Gatherer. . . . We saw Coleridge on the Wytheburn side of the water ; he crossed the beck to us. Mr. Simpson was fishing there. William and I ate luncheon, and then went on towards the waterfall.”


e) 1802, Grasmere

“On Monday 4th October 1802, my Brother William was married to Mary Hutchinson.  I slept a good deal of the night & rose fresh & well in the morning—at a little after 8 o’clock I saw them go down the avenue toward the Church. William had parted from me up stairs.  I gave him the wedding ring—with how deep a blessing! I took it from my forefinger where I had worn it the whole of the night before—he slipped it again onto my finger and blessed me fervently. . . . I kept myself as quiet as I could, but when I saw the two men running p the walk, coming to tell us it was over, I could stand it no longer& threw myself on the bed where I lay in stillness, neither hearing or seeing any thing, till Sara came upstairs to me & said “They are coming.”  This forced me from the bed where I lay & I moved I knew not how straight forward, faster then my strength could carry me till I met my beloved William & fell upon his bosom.  He & John Hutchinson led me to the house & there I stayed to welcome my dear Mary. . . . Poor Mary was much agitated when she parted from her Brothers & Sisters & her home.”

Note this excerpt from Dorothy’s journal, as she writes of the moon—“She sailed along, followed by multitudes of stars, small, and bright, and sharp”; note this excerpt from Wordsworth’s

 “A Night-Piece”—

“. . . she sails along,




Followed by multitudes of starts, that, small




And sharp, and bright, along the dark abyss




Drive as she drives”  Etc. Etc. Etc. . . . 

Note these words from Dorothy’s poem “Irregular Verses,” where she speaks about becoming a writer:
“But bashfulness, a struggling shame




A fear that elder heads might blame

—Or something worse—a lurking pride

Whispering my playmates would deride

Stifled ambition, checked the aim

If e’er by chance ‘the numbers came.’”

Letter to Lady Beaumont (April 20, 1806)
“You would persuade me that I am capable of writing poems that might give pleasure to others besides my own particular friends!! Indeed, indeed you do not know me thoroughly; you think far better of me than I deserve. . . . Do not think that I was ever bold enough to hope to compose verses for the pleasure of grown persons.  Descriptions, Sentiments, or little stories for children was all I could be ambitious of doing. . . . looking into my mind I find nothing there, even if I had the gift of language and numbers, that I could have the vanity to suppose could be of any use beyond our own fireside, or to please, as in your case, a few partial friends; but I have no command of language, no power of expressing my ideas, and no one was ever more inapt to molding words into regular metre.”

Letter to Mrs. Thomas Clarkson (December 9, 1810)
“My dear Friend I cannot express what pain I feel in refusing to grant any request of yours, and above all one in which dear Mr. Clarkson joins so earnestly, but indeed I cannot have that narrative {of the Lake Country] published.  My reasons are entirely disconnected with myself, much as I should detest the idea of setting myself up as an Author.” What do you surmise about Dorothy, about her concept of self, and about her role as an artist?
7.  Read "Resolution and Independence."  What is the focus in this poem: physical nature or human-nature?  Note the connection between the poem and Dorothy’s journal entry.  What is the epiphany in the poem?
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 Grasmere Cottage where Dorothy and William Wordsworth lived and wrote poetry
8.  Read "Rime of the Ancient Mariner" in Norton or at  [image: image7.png]


 http://etext.virginia.edu/stc/Coleridge/poems/Rime_Ancient_Mariner.html.  Here is a Romantic hero who goes "beyond the bourn" but is not lost.  How and why is the mariner saved?  How is "Rime" illustrative of Joseph Campbell's paradigm of the “monomythic hero”?  Read the poem in terms of the monomythic paradigm: separation of the hero, heroic journey into darkness, return with knowledge.  Determine the points in the poem where each new stage of the “journey” begins and ends.  Note the links to Joseph Campbell and Carl Jung at http://en.wikipedia.org/wiki/The_Hero_With_a_Thousand_Faces.  See also http://en.wikipedia.org/wiki/The_Rime_of_the_Ancient_Mariner and  [image: image8.png]



http://undoomed.wetpaint.com/page/Rime+of+the+Ancient+Mariner. 


 5.  Read "Frost at Midnight" in Norton or at http://etext.virginia.edu/stc/Coleridge/poems/Frost_at_Midnight.html.   Note the structure of the ode.  How is the poem an expression of Hartlean “associationism”?  See David Hartley at http://en.wikipedia.org/wiki/David_Hartley_(philosopher).  



View of Highgate by John Constable, where Coleride lived after leaving Cumberland.
